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Hallelujah! Maestro's'lUlessiah' delights
The Handel & Haydn Society,
yesterddt afternoon at Sym-
phanr HalL ?rognm repeats ta-
ddy, Ftidat e])ening and Sd�tut-
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ever accessible scorc ar sumrisins
for linnels emphrsn on bealiir anI
proponioa and his avojdance of &e
pompous bombast that often charac-
terizes jollied-up prescntations of"Messiah." rrom thc rousjng overture
to the rondo "Amen," this 'Messid"
stayed within its atistjc boundarics,
focusing on its strcngths - complex
orchestration and enrphasis on qu3li-
ty - and avoiding Llk obvious -

rimey had every elenent to 6t his
concepi an orchestra undcr controL

concentrating on Breat sound and
prccision. A chorus that cnphasized
tone color and er?rcssivencss. And
four soloGts of moderate volume but
excellent teolnique and anistry

First, the orchesrr3, led by concert-
nuster Daniel Stepner, fiIed in every
subde nook and cranny of possible
lnllsichiship with tast€. Solos jn"Messi,rn" ,re few, but trumpeter
lesse Levine didn't lct his moment to
shirc ( ]'he trumpct shall sound")
pass without deliveing sensitive ac-
conpanimenr And iien the chorus,

which actualy c:rli€s the heaviest
load in ihis oratodo, brought it to its
dcstinaiion rvith nary a slip.

AId no1v, fin lly, the solojsts. None
of these f^ur voices set olf cri alans
in the neighborhood. But soprano
Heather Buck, contralto Sonia Sasse-
ville, toor Willim Hite dd bass
Kevin Deas brought the agility and
facile colo.atura that the score de-
mands, and that linncy sccmcd insis
tcnt on. $sselillq nith a dark and
deep tonc, seemed prilicularly suiied

John Finney
led this rcading,

pected for its

Ey KElTtl PoWRs
concert bals often offer unex'

pected surprjscs a young sing€r, a
piano prodi8y, a crisp reading of a
new composition" Yct there are
also er?ected surpdser as the
ltundel & Haydn So€iety proved
yestefday at Slnphony HrI with
it nnual presentalion of a sea-
sonal comnonplacc, Handel's"Messiah"


